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The world of photography is a vast realm 
within the spectrum of various visual arts. 
Cameras have evolved into both artistic and 
documentary tools accessible to everyone. 
Photography has become a universal art 
form, as nearly everyone now carries a mobile 
camera, using it to capture the moments of 
their lives. This proliferation of photography 
is a beautiful development, enabling 
individuals to document their diverse life 
experiences through photographic images. 
In today’s world, there are numerous genres 
of photography.

When we delve into the realm of professional 
photographers, they make sure to use a 
language understood by all practitioners 
of the art. They categorize different types 
of images, whether they are journalistic, 
wildlife, landscapes, portraits, sports, or 
documentary, among others. All these 
genres can be divided into two fundamental 
types: documentary photography and 
conceptual photography.
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The first type, documentary photography, 
involves capturing a moment in life or 
conveying a straightforward message. 
To be considered a professional 
photographer, whether in documentary 
or conceptual photography, your work 
should exhibit aesthetic qualities and 
artistic elements. This is the shared 
understanding among professional 
photographers of the definition of 
a beautiful photograph, one that 
adheres to the aesthetic principles 
of the known art of photography. 
Such images can subsequently 
participate in art exhibitions or local 
and international photography 
competitions.

In this article, we will focus on 
conceptual photography, not  
documentary photography. 

This leads to the question:

What is the definition of 
conceptual photography?

Conceptual photography encompasses 
images that convey a human, social, or 
political message, addressing issues 
relevant to the society we live in. This 
message can be direct or may contain 
indirect allusions or connotations, 
leaving it to the recipient to decipher the 
concepts and meanings derived from 

the visual composition of the image. 
Sometimes, conceptual photography 
explores human emotions and feelings, 
evoking various emotional responses 
such as happiness, sadness, anger, or 
even rebellion.

In such cases, the emotions conveyed 
to the viewer can vary greatly 
depending on their artistic and visual 
culture, personal perspective, and 
current psychological state. These 
emotions reach the viewer based on 
the photographer’s craftsmanship 
and their ability to express themselves 
through the medium of photographic 
art.

“CONCEPTUAL PHOTOGRAPHY
explores human emotions and feelings,

evoking various emotional responses such as
happiness, sadness, anger or even rebellion.”
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Therefore, the question arises:

How does conceptual photography 
achieve this intricate interplay 
between visual elements and the 
viewer’s emotional response?

What are the sources of 
inspiration and creativity for 
photographers? 

Artists can be divided into two main 
categories:

    - Documentary Photographers
    - Expressive Photographers

Many wonder how creative individuals 
and artists draw their artistic strength 
and expressive power.

The answer is quite straightforward:
inspiration reaches the creative mind 
based on the social events they are 
experiencing and the global events 
that surround them. These events have 
a direct impact on the photographer’s 
psyche, prompting them to express 
these experiences in their artistic 
works.

This expression can be in the form 
of direct messages or indirect 
conceptual images containing hidden 
meanings and messages for the 
viewer to interpret and understand. 
Frequently, artists may not focus 
on or even consider the viewer’s 
response, instead, their primary 
concern is to express the emotions 
within them and transform them into 
refined artistic works. These works 
encompass photographic techniques 
that align with their artistic culture and 
convey the artistic essence reflecting 
their emotional feelings and internal 
human struggles.

Before we delve into the realm of 
artificial intelligence, let us address an 
important question:
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Why do artists create expressive and aesthetically pleasing 
artworks, and what motivates individuals to engage in the arts? 

There are several reasons for human 
engagement in the arts. Some create 
art for commercial purposes, aiming 
to sell their creations. Others engage 
in art for personal pleasure and as a 
means to express their innermost 
emotions and feelings. For many, 
art serves as their sole outlet for 
expressing emotions such as anger, 
sadness, happiness, or even resistance 

against prevailing circumstances. 
This is true not only for photography 
but also for other art forms like 
singing, acting, dancing, and more. 
A professional artist is one whose 
works are authentic and emanate 
from within, aligning with their 
personality and artistic abilities. They 
create art to express their emotions 
genuinely. When their images and 

artworks are displayed, they are 
acquired or admired not only for their 
technical and visual beauty but also 
for the depth of human emotions and 
psychological experiences conveyed 
through the art pieces to the viewers.

Hence, we find the answer to the 
question of why artists pursue careers 
in the arts. 
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“It’s important 
to clarify that

we are not 
against 
artificial 

intelligence;
it is indeed a 
remarkable 
invention 
in various 

fields such as 
advertising, 

cinema 
production, 

interior design, 
and modern 
car design.”
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Ayman Lotfy

FMIPP-SPSA- HonFICS

Artificial intelligence does not 
fulfill this aspect for artists in terms 
of the joy of artistic expression. 
AI production is far away from the 
pleasure of artistic expression; it 
generates artwork based on the 
artistic inventory within its database 
and the input it receives, delivering 
an image within minutes or even 
a few seconds. The artist cannot 
emotionally connect with this image, 
feeling the representation of their 
personal emotions, ownership, or, 
in a more accurate sense, that it is 
their legitimate creation. It is, in fact, 
an artificial creation by a computer 
program and not the work of the 
artist. 

Therefore, we are not discussing 
the quality of the artistic output 
produced by AI, but rather the fact 
that it does not provide the artist with 
the pleasure of practicing the arts.

It’s important to clarify that we are 
not against artificial intelligence; it 
is indeed a remarkable invention in 
various fields such as advertising, 
cinema production, interior design, 
and modern car design. It is, by 
all means, a highly useful tool for 
practical, business, and industrial 
purposes. However, it falls far short of 
delivering the joy of artistic creativity 
and the practice of the arts. 

 Artists who engage in art for 
commercial purposes may rely on 
artificial intelligence, but for those who 
practice art to express their emotions 
and human feelings, AI will never 
provide that expression or any form 
of artistic enjoyment, psychological 
comfort, or the pleasure of artistic 
creation. We are still waiting to see 
what modern programs will bring us 
and where the world will lead in this 
regard.
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Location :

Dambulla, located in the Central 
Province is 160 Kilometers away from 
the capital of Sri Lanka. This area is of 
great interest to the archaeologists 
and tourists. Sigiriya, Dambulla Cave 
Temple, Pidurangala and Kawdulla 
national park for elephants are the 
world famous tourist destinations in 
this Dambulla area. Among all those 
important places our discussion is 
going to be here about beautiful 
Dambulla cave temple.

Importance of the Place : 

Famous as Rangiri Dambulla Cave 
Temple is a UNESCO heritage site 
with a more than 2000 years of 
history. It is the largest and the most 
beautiful and carefully preserved 
cave temple in Sri Lanka. Huge 
amount of murals created with artistic 
values and the colorful paintings 
done by the ancients, attract most 
locals and foreign tourists as well as 
travel photographers. 

“Sigiriya, Dambulla Cave Temple, Pidurangala 

and Kawdulla National Park for Elephants

are the world famous tourist destinations

in this Dambulla area.”
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Tips for Travel Photographers :

This beautiful colorful cave is a place 
of worship in the form of a Buddhist 
temple. Therefore, all the tourist that 
are visiting this temple must comply 
with the rules of Buddhist culture. 
Normally this place is a very crowded 
place at any given time. There are 
very few lights lit due to preserving 
the ancient sculptures and paintings 
here. Therefore, very low light 
situation inside the cave does not 
permit to take a clear photograph. 
Taking photographs with artificial 
lights are also prohibited. The 
activities of the monks are done 
during particular time slots of the 
day. So if a photographer need to 
take a clear and attractive activity 
based photograph need to take prior 
permission from the authorities of 
Dambulla Cave Temple.
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Techniques to adopt while shooting 
inside the cave temple : 

•	 Since this is a very large cave, 
photographer 	 should use a wide-angle 
lens preferably 16 - 35mm.

•	 Due to the heavy crowd and the low light 
situation camera should be mounted on 
a tripod to do a long exposure (If you 
have obtained permission to capture the 
monks’ activities during those time slots 
you will be able avoid the crowed visiting 
the temple).

•	 Long exposure should be 25-30 seconds.

•	 In the long exposure to capture all the 
details of the murals and the ancient 
paintings photographer needs to adjust 
the aperture to f/9 or more to get better 
depth of field. 

•	 To avoid digital noise ISO should be 100. 

Pandula Bandara
PhD, GMPSA, GPSA, EFIAP/b, 
GPU GM GMAPS, MFIP, MIUP, 
GPU CR 5, PSA CLO for Sri Lanka
GPU CLO for SL
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cx.u ÿrl:k 
PdhdremlrKh

MOBILE PHONE
P H O T O G R A P H Y
iqf¾Ia tia' ùrisxy



21NPAS JOURNAL 2026

Èfkod Ôú;hg ;dËKh 
ndOdjlska f;drj tAldnoaO ù 
we;s hq.hl" cx.u ÿrl:k  
PdhdrEmlrKh f;dr;=re 

ikaksfõokh lsÍfï m%n, 
udOHhla f,i biau;= ù ;sfí'  
PdhdrEmlrKfha § uE;la 
jk ;=reu jD;a;Sh leurd 
iy ldp j,g m%uqL;ajh § 
cdhdrEmh yryd ikaksfõokh 
lrkq ,enQ f;dr;=re oeka  
fndfydu myiqfjka tyd fuyd 
f.k hd yels iqyqre ÿrl:k 
(Smart Phone)  i|yd iSudjlska 
f;drju" ksrjoH;djfhka iy 
ks¾udKYS,S;ajfhka wjia:d .%yKh 
lr .ekSug n, .kajd we;' 
fudfyd;ska fudfyd; hdj;ald,Sk 
jk cx.u ÿrl;khg l< yels 
ld¾hh wkd.;fha fld;klg wmj 
/f.k hdú o hkak is;d .ekSug 
fkdyels ;rïh' tA Tiafia neÆ l, 
cx.u ÿrl:k PdhdrEmlrKh o 
tfiauh'

cx.u ÿrl:k PdhdrEmlrKfha 
.uk wdrïN jQfha uq, ld,Sk cx.u 
ÿrl:k j, wka;¾.; m%d:ñl 
leurd j,sks' jir .Kkdjla 
mqrd" oDVdx. iy uDÿldx. 
j, ÈhqKqj cx.u ÿrl:kh  
nyqld¾h PdhdrEmlrK fuj,ula 
njg mßj¾;kh lr we;' fï jk 
úg;a tys we;s Wmdx." nyq ldp" 
lD;su nqoaêh (AI)  u.ska jeä ÈhqKq 
l< rEm ieliSu" oDYH hqyquq  (Optical 
Zoom) myiqlu jeks ;dlaIKsl 
lreK fya;=fjka idïm%odhsl 
DSLR iy Mirrorless leurd j,g 
m%;sjdÈfhla f,i Woï ùug yels 
uÜgfï m%N, ;dlaI‚l ÈhqKqjla 
,nd we;'

iqyqre cx.u ÿrl;khla 
(Smart Phone) w;e;s ´kEu 
flfkl=g Tjqkaf.a ks¾udKd;aul 
yelshdjka .fõIKh l< 
yels ksidu" cx.u ÿrl:k 
PdhdrEmlrKh u`.ska l,d;aul  
PdhdrEmlrKhg mshjr ;eîfï 

t
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ndOl bj;a ù  we;' fuu 
fya;=j ksid wdOqksl PdhdrEm 
Ys,amSkag PdhdrEmlrKh fj; 
myiqfjka m%fõYùfï fodrgq újr 
ù we;s w;r" tu`.ska Tjqka wo 
wka;¾cd,fha olakg ,efnk úúO 
oDYH wdLHdkj,g odhl fõ'

j¾;udkfha leurdjl ñ,g 
idfmalaIj oeßh yels ñ," 
myiqfjka wf;a f.k hdug 
we;s yelshdj" laI‚lj ;j;a 

mqoa.,fhl= fj; PdhdrEm yqjudre 
lsÍug yels ùu" iudc udOH fõÈld 
fj; laI‚lj fnod .ekSu b;du 
il%Sh uÜgul mej;Su fukau 
nyqúO fuj,ï-leurdj" ixialrK 
uDÿldx. iy .nvdlsÍfï 
yelshdj;a" AI ;dlaIKh yd wvq 
wdf,dalh jeks wNsfhda.d;aul 
;;ajhka ;=< mjd rEmfha 
.=Kd;aul Ndjh jeä ÈhqKq lsÍfï  
yelshdj;a cx.u PdhdrEmlrKfha 
m%Odku jdis f,i ie,lsh yel'

cx.u ÿrl:k PdhdrEmlrKh 
m%.=K lsÍu i`oyd  idudkHfhka 
wm PdhdrEmlrKfha § Ndú;d 
lrkq ,nk ;dlaI‚l l%u iy 
Ys,amSh Wml%u Ndú;d l< yel' tA 
i|yd iajNdúl wdf,dalh wmf.a  
fyd|u ñ;=rd f,i i,ld 
úYauhckl m%;sM, i|yd rka meh 
(Golden Hour) iuÕ w;ayod ne,Sï 
lr n,kak' Tfí PdhdrEmfha 
ks¾udKd;aul nj by< kexùu 
i|yd rduq lsÍu (Framing), mdodka;r 

˜iaud¾Ü f*dakh 
hkq

yqfola 
;dlaI‚l 
fuj,ula 
fkdfõ¦
th wfma 

idlal=fõ /¢" 
Ôú;fha idrh 

oDYH l;d j,g 
fmr<k

ksula ke;s 
úYajhls'˜
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iqf¾Ia tia' ùrisxy
ANPAS, Dip. in Photography

wkqmd;h (Aspect Ratio), iaj¾Kuh 
Í;sh (Golden Rule), m%uqL f¾Ld 
(Leading Line), fhduq f¾Ld (Guide 
Lines), jeks uQ,O¾u .ek wjOdkh 
fhduq lrkak' ia:dhs;dj i|yd w;a 
folu Ndú;d lsÍu fyda wjia;dj 
wkqj Tripod tlla Ndú;d lsÍu jvd 
M,odhS fõ. wjika ks¾udKh 
t<s oelaùug m%:u miq msßhfï 
§ cx.u ÿrl:khlska .kakd  
PdhdrEmhla jeä ÈhqKq lsÍu i|yd 
ixialrK lghq;= l< hq;af;a o 
cx.u ÿrl;kh Tiafia u Bg wod< 
uDÿldx. j,ska úh hq;= nj uf.a 
woyihs' tA i|yd cx.u ÿrl;k 
fjkqfjkau úfYaIs;j ks¾udKh 
jQ Snapseed, Photoshop Express, Adobe 
Lightroom Mobile, Pics Art, Afterlight,  
Prisma, Touch Retouch, VSCO, Canva 
iy Pixlr jeks fhÿï u.ska fyd| 
rEmhla úYsIag lD;shla njg  
mßj¾;kh l< yel'
 
wmg úúO l%u Tiafia cx.u ÿrl:k  
PdhdrEmlrKh .fõIKh lsÍfï 
yelshdj  mj;shs' WodyrKhla 
f,i wdf,aLH (Portrait)  isg laIqø 
iQlaIau (Macro) olajd" cx.u 
ÿrl:kfha leurdfõ iïmQ¾K 
úNjh wkdjrKh lr .ekSug 

úúO jQ mrdihka Tiafia fkdfhla 
w;a yod ne,Sï l< yel' 
;jÿrg;a lsjfyd;a úúO jQ lD;Su  
wdf,dal m%Njhka iu`. o fï 
.kqfokqj wmg l< yel'

cx.u ÿrl:k PdhdrEmlrKh 
kj m%fNao iy m%cdjka ìys 
lrñka oekgu;a PdhdrEmlrKfha 
úma,ùh fjkila isÿ lr we;' 
yqfola ;r`. wxYhlg muKla iSud 
fkdù" uE; ld,Skj cx.u ÿrl:k  
PdhdrEmlrKh fjkqfjkau jQ 
;rÕ mjd cd;Hka;r uÜgñka 
mj;ajk ;rugu fuu cx.u 
ÿrl:k PdhdrEmlrKh m%p,s; ù 
we;' tA fjkqfjkau fjka jQ PdhdrEm 
m%o¾Yk mjd tA w;r fõ' 

PdhdrEmlrKhg cx.u 
ÿrl:kh Ndú;h myiq jk 
kuq;a" tAjd ;ju;a iSud l<  
ixfõol m%udKh (Sensor size) iy 
iSñ; oDYH hqyquqlrK mrdih 
(limited optical zoom range) jeks 
iSudjkag uqyqK fohs' fuu iSudjka 
f;areï f.k tAjd ;=< ks¾udKYS,Sj 
jev lsÍfuka úYsIaG m%;sM, ,nd 
.; yelsh' flfia kuq;a cx.u 
PdhdrEmlrKh hkq m%jK;djla 

muKla fkdfõ' th wm f,dalh 
olsk iy fnod yod .kakd wdldrh 
yev.iajk úma,jhls' Tn 
wNs,dIldó PdhdrEm Ys,amsfhl= 
fyda m<mqreÿ jD;a;slfhl= 
jqjo" iaud¾Ü f*daka wdl¾IŒh 
oDYH l:d mejiSug ksula ke;s 
yelshdjka ,nd fohs' oeka Tfí 
idlal=fõ we;af;a rEm muKla 
fkdj Ôú;fha idrh .%yKh lr 
.ekSfï yelshdjhs'
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J.R. Schnelzer

“Early in its history,
there were photographers 

who created
Ghost pictures and Fairies,

by using
Double Exposure process.”

ON BEING AND
ETHICAL PHOTOGRAPHER
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ruth in photography has come 
a long way. Early in its history, 
there were photographers 
who created ghost pictures. 

These were double exposures, but 
the general public had no idea 
how photography worked so many 
charlatans hood winked the public. William Mumler - Spirit Photographs 1860’s

Elsie Wright - 1901-1988   Fairy Photographs Circa 1920

T

Later two sisters claimed they had found and photographed fairies, 
which today we realize was another double exposure process. 
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How do we remain ethical in 
our photographic process?

As photographers we march to 
our own egos, we work the art of 
photography with a passion, and we 
certainly hope that in the end our 
images will be accepted as worthy 
images. But as is in many cases there 
are those who try and undermine the 
ethical aspects of photography for 
their own benefit or ego.

Within the Photographic Society of 
America, worldwide, there are several 
divisions which are determined to be 
reality base images. 

What does this mean?

It means that the image must be a 
truthful representation of the object 
or scene that was photographed. It 
means that items can not be removed 
or added to the image. Even if a 
branch is in the way, it cannot be 
removed or because there was a dull 
sky when you captured the image, 
you may NOT change and add a more 
dramatic sky or boost the color above 
the normal scene. You cannot darken 
the edges where it becomes obvious 
that it was darkened. Blurring in the 
background is also not allowed unless 
it was done in-camera. These ethics 
apply to the Nature, Photo Travel 
and the Photojournalism division of 
exhibitions.

“Art Wolfe and his
book Migrations
set off a storm of 

criticism for
adding animals

for his book.
He labeled them as 

Digital Illustrations.”

Today we have
entered the

DIGITAL WORLD
where 

manipulation of 
images are
as easy as 
pressing a

button.
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Nature

Photo Travel
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This brings us to another ethical issue 
with images being entered. You are 
not allowed to enter similar or identical 
images in the same division of an 
exhibition. This falls back on the ethics 
of the photographer. For example, 
new cameras can shoot more than 
20 frames a second, producing a 

great number of similar but slightly 
different images. For example, if you 
photograph an eagle diving for a fish 
at 20 frames per second, you will end 
up with 60-100 images. Even though 
these images are slightly different, 
an ethical photographer will not 
enter number 2, 6 and 12 from the 

“TECHNOLOGY has
brought us a

whole new problem
to deal with in

PHOTOGRAPHY.“

sequence in the same exhibition. 
Following through with this thought, 
when photographing models with the 
same makeup, same clothing, same 
lighting but different poses, is another 
ethical example. These should not be 
entered in the same exhibition.
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J.R. Schnelzer
FPSA, GMPSA, EFIAP, ESFIAP

Lastly of major concern for ethics in 
photography, is the question of AI. 
What we are talking about here is the 
total creation of an image by either 
keystroke of voice command, which 
creates a beautiful image, but it in not a 
photograph. Remember Photography 
means Light was used to capture an 
image on a light sensitive substrate, 
either film or sensor. Yes, there are 
software products that claim to be AI, 
and if the base image was captured 
by light means and that the original 
image is the basis for the final image 
and you have not created items in 
the image which you did not capture 
by photographic methods, then the 
image can be considered ethical, but 
can not be entered in any of the reality 
based divisions.

It comes down to each of us as 
photographers to act ethically in our 
approach to photography.
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iajhx kdNs ;dCIKhiajhx kdNs ;dCIKh 
Auto Focusing Technology

leurdjla Y%udhslj kdNs.; lsÍfï § (Manual Focusing) 
ldpfha we;s kdNs.; lsÍfï j<,a, lrljd ldp 
fldgia iSreudre lsÍu u.ska wruqfKys m%;sìïnh 
kdNs ;,h u; meyeÈ,s lr.;a wdldrhg u iajhx 
kdNs.; lsÍfï § isÿjkafka hï ;dCIKsl l%ufõohla 
Ndú; lrñka iajhxl%Shj tu ld¾hh u isÿ lsÍuhs. 
fï i|yd uq,a ld,Sk úúO leurdj, w;sèjks ;rx. 
(Ultrasonic waves) fuka u wfOdarla; (Infrared) lsrK o 

Ydka; .=Kr;ak

w;sèjks ;rx. (Ultrasonic waves) u.ska iajhx kdNs.; lsÍfï ;dCIKh

wfOdarla; lsrK úfudapl vfhdav (Infrared emitting diode) fhdod.kq ,nk iajhx kdNs.; lsÍfï ;dCIKh

Ndú; lr we;s w;r, uE; ld,Skj wdf,dal ixfõol 
(Silicon photo diodes / Photo sensors) Ndú; lrhss. iajhx 
kdNs.; lsÍu i|yd u úfYaIfhka ia:dms; lrk ,o 
ixfõol (AF sensors) fuka u ms<sìUq .%yKh lsÍug 
Ndú; lrkq ,nk m%Odk wxls; wdf,dal ixfõol 
(Digital photo sensors) o kùk leurdj, fï i|yd 
fhdod.kq olakg ,efí.
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Yla;s .%yKh u.ska iajhx kdNs.;ùu (Phase Detection AF) isÿjk wdldrh
(a) - ms<sìUq ixfõol ;,h $ kdNs ;,h (Image Sensor Plane / Focal Plane)

i. Yla;s .%dyl iajhx kdNs.; lsÍu 
   (Phase Detection AF)

fuu ;dCIKh fhdod.kakd m%Odk iajhx kdNs.; lsÍfï l%ufõo folla olakg ,efí.

			   i. Yla;s .%dyl iajhx kdNs.; lsÍu (Phase Detection AF)

			   ii. iei÷u we.hSfï iajhx kdNs.; lsÍu (Contrast Evaluation AF)

fuu iajhx kdNs ;dCIKfha úfYaIFjh jkafka  
wdf,dal ixfõol vfhdav folla wdOdrfhka (Dual 
CCD triangulation) wruqfKa isg meñfKk wdf,dal 
loïn folla úYaf,aIKh lsÍu u.ska wjYH 
kdNs.; lsÍu isÿ lsÍuhs' miq ld,Skj b;d jeä  
ÈhqKq ;;ajhlg m;ajQ fuu l%ufõoh ldp ;=<ska 

wxls; tal ldp m%;sPdhd (DSLR) leurdj, iajhx kdNs ixfõol r|jd we;s wdldrh

wdf,dal ixfõol (Photo sensors) Ndú; lrkq ,nk iajhx kdNs.; lsÍu

ukskq ,nk Yla;s .%dyl iajhx kdNs ;dCIKh (TTL 
Phase Detection) f,i y÷kajkq ,nhs' fuys § tal ldp 
m%;sPdhd (SLR) leurdj, iajhx kdNs.; lsÍu i|yd 
wdf,dal lsrK .%yKh lrkq ,nk ixfõol o¾mkhg 
my<ska iúlr we;'
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ii. iei÷u we.hSfï iajhx kdNs.; lsÍu
   (Contrast Evaluation AF)

iei÷u we.hSfï iajhx kdNs.; lsÍu 
(Contrast Evaluation AF) iÔù kerUqï (Live view) yd  
ùäfhda .; lsÍu (Video recording) jeks wjia:dj, 
§ fuka u kùk o¾mk rys; tal ldp (Mirrorless 
DSL) leurdj, o Ndú; flf¾' Bg fya;=j fujeks  
wjia:djkays § wxls; tal ldp m%;sPdhd leurdj, 
m%Odk o¾mkh (Reflex Mirror) by<g tiù" oajdrh weÍ" 
ms<sìUq ixfõolh u.ska fl<ska u wdf,dal lsrK ,nd 
.ekSu fya;=fjka Yla;s .%dyl iajhx kdNs ixfõol 
moaO;sh kdNs.; lsÍug Ndú; l< fkdyels ùu hs' ta 
wkqj ms<sìUq ixfõolfha we;s mslai,a u.ska .%yKh 
lr .kakd rEmfha iei÷ï uÜgu (Contrast Level) 
Wmßu jk f;la ldp fldgia iSreudre jk fia fuu 
kdNs.;ùfï l%shdj,sh ilia lr we;' 

fuu l%ufõofha uQ,sl moku jkafka ldp u.ska 
f.dv k.k ms<sìUq kdNs ;,h (Focal Plane) 
u; msysá ixfõolh (Image Sensor) u; m;s; 
jQ úg wod< mslai,a u.ska ksl=;a lrk ix{d 
j, iei÷u (Contrast Level)  uek ne,Suhs' tys §  
ms<sìUqjla kdNs.; fkdù we;s úg ix{d uÕska we;sjk  
iei÷u wvq w;r" ms<sìUqjla fyd¢ka kdNs.; 
ù we;s úg Wmßu iei÷ula ,efí' tfia Wmßu  
iei÷ula ,efnk f;la ldp fldgia bÈßhg yd 
miqmig p,kh fjñka kdNs.; lsÍu isÿfõ' fuu 

iajhx kdNs.; lsÍfï ;dCIKsl l%ufõo fol l%shd;aul jk wdldrh

l%uh Yla;s .%dyl iajhx kdNs ixfõol moaO;sh 
;rï fõ.j;a fkdjk kuq;a j¾;udk o¾mk 
rys; tal ldp (Mirrorless DSL) leurdj, iajhx 
kdNs.;lrKfha § iy wxls; tal ldp m%;sPdhd 
(DSLR) leurd u.ska iÔù kerUqï l%ufõofha § yd  
ùäfhda.; lsÍfï § wkjr; iajhx kdNs.; 
lsÍu (Continuous AF) fuka u iajhx kdNs l,dm  
¨yqn¢ñka kdNs.; ùu (AF Tracking) o b;d  
fõ.j;a j isÿ lrkq ,nhs'

Ydka; .=Kr;ak
BA (Hons), FNPAS, 
Hon. FNPAS, AFIAP
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