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THE NATIONAL PHOTOGRAPHIC ART SOCIETY OF SRI LANKA

The National Photographic Art Society of Sri Lanka is a voluntary organization
established in the year of 1950, aimed at educating the local enthusiasts in the
subject of photography. The NPAS is affiliated to the Federation Internationale de
L'Art Photographique (FIAP), and is the operational member for Sri Lanka. Besides,
the society is also member to the Photographic Society of America (PSA) and
World photography center for Global Photographic Union (GPU).

The society, being a non-profit motive establishment, has been recognised as a
charitable organisation by the government of Sri Lanka. It is a registered body as a
limited liability company, and is administered by a board of directors, elected
annually from its general membership. The society is presently actively involved in
conducting educational and community related programs, such as regular classes,
workshops, seminars, excursions etc. The local and international exhibitions are
held annually and it is a major highlight of the society and attracts photographic
creations from all over the world, in addition to the hundreds of characteristic
creations from the Sri Lankan photographers.

The three year study program in photography leading to a recognised diploma is
conducted by the society for its members, free of charge. It follows a comprehensive
syllabus covering almost all facets of the subject including its applied disciplines.
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THE JOY OF
INSPIRATION
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The world of photography is a vast realm

within the spectrum of various visual arts.
Cameras have evolved into both artistic and
documentary tools accessible to everyone.
Photography has become a universal art
form, asnearly everyone now carriesamobile
camera, using it to capture the moments of
their lives. This proliferation of photography
is a beautiful development, enabling
individuals to document their diverse life
experiences through photographic images.
In today's world, there are numerous genres
of photography.

When we delve into the realm of professional
photographers, they make sure to use a
language understood by all practitioners
of the art. They categorize different types
of images, whether they are journalistic,
wildlife, landscapes, portraits, sports, or
documentary, among others. All these
genres can be divided into two fundamental
types: documentary photography and
conceptual photography.

NPAS JOURNAL 2026 7




Thefirsttype,documentaryphotography,
involves capturing a moment in life or
conveying a straightforward message.
To be considered a professional
photographer, whether in documentary
or conceptual photography, your work
should exhibit aesthetic qualities and
artistic elements. This is the shared
understanding among professional
photographers of the definition of
a beautiful photograph, one that
adheres to the aesthetic principles
of the known art of photography.
Such images can subsequently
participate in art exhibitions or local
and international photography
competitions.

focus on
not

In this article, we will
conceptual photography,
documentary photography.

This leads to the question:

What is the definition of
conceptual photography?

Conceptual photography encompasses
images that convey a human, social, or
political message, addressing issues
relevant to the society we live in. This
message can be direct or may contain
indirect allusions or connotations,
leaving it to the recipient to decipher the
concepts and meanings derived from

the visual composition of the image.
Sometimes, conceptual photography
explores human emotions and feelings,
evoking various emotional responses
such as happiness, sadness, anger, or
even rebellion.

In such cases, the emotions conveyed
to the viewer can vary greatly
depending on their artistic and visual
culture, personal perspective, and
current psychological state. These
emotions reach the viewer based on
the photographer’s craftsmanship
and their ability to express themselves
through the medium of photographic
art.

"CONCEPTUAL PHOTOGRAPHY
explores human emotions and feelings,

evoking various emotional responses such as

happiness, sadness, anger or even rebellion.”
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Therefore, the question arises:

How does conceptual photography
achieve this intricate interplay
between visual elements and the
viewer's emotional response?

What are the sources of
inspiration and creativity for
photographers?

Artists can be divided into two main
categories:

- Documentary Photographers
- Expressive Photographers

Many wonder how creative individuals
and artists draw their artistic strength
and expressive power.

The answer is quite straightforward:
inspiration reaches the creative mind
based on the social events they are
experiencing and the global events
that surround them. These events have
a directimpact on the photographer’s
psyche, prompting them to express
these experiences in their artistic
works.

This expression can be in the form
of direct messages or indirect
conceptual images containing hidden
meanings and messages for the
viewer to interpret and understand.
Frequently, artists may not focus
on or even consider the viewer's
response, instead, their primary
concern is to express the emotions
within them and transform them into
refined artistic works. These works
encompass photographic techniques
that align with their artistic culture and
convey the artistic essence reflecting
their emotional feelings and internal
human struggles.

Before we delve into the realm of
artificial intelligence, let us address an
important question:

NPAS JOURNAL 2026
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Why do artists create expressive and aesthetically pleasing
artworks, and what motivates individuals to engage in the arts?

There are several reasons for human
engagement in the arts. Some create
art for commercial purposes, aiming
to sell their creations. Others engage
in art for personal pleasure and as a
means to express their innermost
emotions and feelings. For many,
art serves as their sole outlet for
expressing emotions such as anger,
sadness, happiness, or even resistance

against prevailing circumstances.
This is true not only for photography
but also for other art forms like
singing, acting, dancing, and more.
A professional artist is one whose
works are authentic and emanate
from within, aligning with their
personality and artistic abilities. They
create art to express their emotions
genuinely. When their images and

artworks are displayed, they are
acquired or admired not only for their
technical and visual beauty but also
for the depth of human emotions and
psychological experiences conveyed
through the art pieces to the viewers.

Hence, we find the answer to the
question of why artists pursue careers
in the arts.

10 NPAS JOURNAL 2026



“It's important
to clarify that
we are not
against
artificial
intelligence;
itisindeed a
remarkable
invention
in various
fields such as
advertising,
cinema
production,
interior design,
and modern
car design.”
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Artificial intelligence does not
fulfill this aspect for artists in terms
of the joy of artistic expression.
Al production is far away from the
pleasure of artistic expression; it
generates artwork based on the
artistic inventory within its database
and the input it receives, delivering
an image within minutes or even
a few seconds. The artist cannot
emotionally connect with this image,
feeling the representation of their
personal emotions, ownership, or,
in a more accurate sense, that it is
their legitimate creation. It is, in fact,
an artificial creation by a computer
program and not the work of the
artist.

Therefore, we are not discussing
the quality of the artistic output
produced by Al, but rather the fact
that it does not provide the artist with
the pleasure of practicing the arts.

12 NPAS JOURNAL 2026

It's important to clarify that we are
not against artificial intelligence; it
is indeed a remarkable invention in
various fields such as advertising,
cinema production, interior design,
and modern car design. It is, by
all means, a highly useful tool for
practical, business, and industrial
purposes. However, it falls far short of
delivering the joy of artistic creativity
and the practice of the arts.

Artists who engage in art for
commercial purposes may rely on
artificial intelligence, butforthose who
practice art to express their emotions
and human feelings, Al will never
provide that expression or any form
of artistic enjoyment, psychological
comfort, or the pleasure of artistic
creation. We are still waiting to see
what modern programs will bring us
and where the world will lead in this
regard.

Ayman Lotfy

FMIPP-SPSA- HonFICS



NPAS DISTINCTIONS 2025 & 2026

Obtain NPAS Photographic Distinctions - We encourage our members, young and old,
towards Photographic Distinctions offered by the Society. The Society conducts two
Evaluation sessions during the year, in March and September. Evaluations are done by
an eminent panel of evaluators drawn from the international stage. Since the introduc- , \
tion of International evaluators for Society Distinction process, these personalities repre- A\
senting and holding variety of positions in FIAP, PSA, GPU and APU have done the Hon-
ours for which the Society is grateful!

<

Loannis lykouris (USA)
EFIAP/p, MFIAP, Hon. EFIAP
FIAP Secretary General

NPAS
* DISTINCTIONS

‘FNPAS

.Fellowship.

ANPAS

e 315 March Romain NERO (Singapore)
EFIAP/d2, Hon. EFIAP, Hon.FLPA
Ei!jntﬂtﬁhi Director of FIAP Patronage Service /
Member of FIAP Executive Board.
APPLICATIONS FOR THE CURRENT YEAR
WILL BE CLOSED ON 31 MARCH 2026
(1t SESSION)

SUBMIT YOUR APPLICATIONS

2025

LNPAS - Induwara Madushan
2026 Second Session ANPAS - Malintha Amlshan

Applications for the current year will be closing on 30" September 2026
https://www.npasstilanka.org/distinctions. htm FNPAS - Pandula Bandara

2026

Local panel of Evaluators SRS < JHLHAT DEe]
LNPAS / 02" Session 2025 & 01+ Session 2026 LNPAS - Nadeeka Priyadarshana

Lt
Prof.Uditha Gunasekera Bandu Gunaratne Chandrasena Perera Mithra Weerakone
FNPAS  Hon FNPAS LRPS,EFIAP,AIIPC,ASIIPC,LBPPA, EFIAP, FNAPSL, FNPAS , FISLP , ANPAS , Hon. FNPAS,LNPAS
BEAPF, GAPU, FCAFISLP, Hon.FNPAS, Hon FISLP
Hon.FISLP,Hon.FNPAS,Hon.FNAPSL Hon.FPSBP( Malaysia ) ,Hon.FICS( U.S.A

= npassrilanka@gmail.com NPAS JOURNAL 2026 13
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.. PHOTOGRAPHING THE
CAVE TEMPLE OF DAMBULLA
| SRI LANKA

Pandula Bandara

Y
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“Sigiriya, Dambulla Cave Temple, Pidurangala
and Kawdulla National Park for Elephants

are the world famous tourist destinations

in this Dambulla area”™

Importance of the Place :

Famous as Rangiri Dambulla Cave
Temple is a UNESCO heritage site
with a more than 2000 years of
history. It is the largest and the most
beautiful and carefully preserved
cave temple in Sri Lanka. Huge
amount of murals created with artistic
values and the colorful paintings
done by the ancients, attract most
locals and foreign tourists as well as
travel photographers.

16 NPAS JOURNAL 2026

Location :

Dambulla, located in the Central
Province is 160 Kilometers away from
the capital of Sri Lanka. This area is of
great interest to the archaeologists
and tourists. Sigiriya, Dambulla Cave
Temple, Pidurangala and Kawdulla
national park for elephants are the
world famous tourist destinations in
this Dambulla area. Among all those
important places our discussion is
going to be here about beautiful
Dambulla cave temple.
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Tips for Travel Photographers :

This beautiful colorful cave is a place
of worship in the form of a Buddhist
temple. Therefore, all the tourist that
are visiting this temple must comply
with the rules of Buddhist culture.
Normally this place is a very crowded
place at any given time. There are
very few lights lit due to preserving
the ancient sculptures and paintings
here. Therefore, very low light
situation inside the cave does not
permit to take a clear photograph.
Taking photographs with artificial
lights are also prohibited. The
activities of the monks are done
during particular time slots of the
day. So if a photographer need to
take a clear and attractive activity
based photograph need to take prior
permission from the authorities of
Dambulla Cave Temple.

NPAS JOURNAL 2026 17




Techniques to adopt while shooting
inside the cave temple :

e Since this is a very large cave,
photographer  should use a wide-angle
lens preferably 16 - 35mm.

¢ Due to the heavy crowd and the low light
situation camera should be mounted on
a tripod to do a long exposure (If you
have obtained permission to capture the
monks' activities during those time slots
you will be able avoid the crowed visiting
the temple).

e Long exposure should be 25-30 seconds.

¢ In the long exposure to capture all the
9 exp P Pandula Bandara

PhD, GMPSA, GPSA, EFIAP/b,

GPU GM GMAPS, MFIE MIUP

GPU CR 5, PSA CLO for Sri Lanka

GPU CLO for SL

details of the murals and the ancient
paintings photographer needs to adjust
the aperture to /9 or more to get better
depth of field.

e To avoid digital noise ISO should be 100.

18 NPAS JOURNAL 2026



Society continues on the path of educating
Photographic communities at all levels, through
knowledge sharing  sessions  conducted
monthly

We have conducted 4 such continuously so far
this year.

We encourage all to participate in these
on-going sessions, conducted on the last
Saturday of each month.

You may access the past sessions on the
following Society youtube links:

npassrilankah:ttps://www.youtube.com/@thena
tionalphotographicart5441

09 May 2026
Sri _Ianka :8.00 PM

15“\

NPAS
MONTHLY
WEBINAR

16"

NPAS
MONTHLY
WEBINAR

31t January 2026

Sri Lanka : 8.00 PM

BEYOND THE
GREEN:

The art of
rainforest
photography

VIMUKTHI WEERATHUNGA

Wildlife Biologist / Nature Photographer / Diver

21°*March 2026

Sri Lanka : 8.00:PM

BANDU GUNARATNE

LRPS, EFIAP, AIIPC, ASIIPC, LBPPA, BEAPF, GAPU, FCAI, FISLP, Hon.FISLP, Hon. FNPAS, Hon. FNAPSL
Creative Photo Artist

06 June 2026
Sri lanka = 8.00. PM

LEOPARDS OF HORTON PLAINS
THINK BEYOND PHOTOGRAPHY

SANKHA WANNIAT(HI

Conservation Wildlife Photographer
Leopard Researcher
Author - GHOST of the [quded Plains

DR. WASIRI RASU GAJAMAN A e

EPSA, EFIAR, GPUVIP 1, GPU-Cr 2, T-AAP. cMol. GAPS = wwm npassilanka.org MONTHLY
§ S WEBINAR

Wildlife & Nature Photographer

NPAS JOURNAL 2026 19



coniel ::,'D.'ﬂJJ_U f‘JJ'JBJLE PAONE

1 \ A F n:11T

-

8ebd dd. 808o®»

20 NPAS JOURNAL 2026




DO 6D FeRER B

&8 OB, BSo®® ODOD

EEOEBDOSNE 6ONAT
35BEOEHE BBe® 5RE
BED 6 93y O Bed.
e$OZSDONGE e Ozne
D® O® ODadBn edd
&w @D D EREd e &
eNEGESB  ®O®) BBESEMEB
0" @R —eMOROT oD
6RNEEN® Wweeds DX 6®m
6m® ) N 6ROt gO®O®
(Smart Phone) &emn BB
eMODD, BODESNOGEHBS €5
BOEBERDOGHES deSD) BEOSI
DO &0 V@ O &Td.
@GNS 6@HGHND (NOBZD
DB Bo®® ODODEO DG D
VBB FDIBDEE 62O pesd)
&e®m® DD & B® B ®SOO
6NN DOBG. F Otdetd i@ »E
Bo®® 0O HENOZSDOLEG &
Dee3dG.

@ Bome) DD DTG

Bo®® gowmO® eNEIGESDOINGS
®®% HOB® 6 B @IBD 50m®
comO® B gIIVED HOBw
@) ORK. OO ®ENIMNOR
8, Echo® 3®»  Bacto®
D EuEd Ho®® ODONG
RmVG HEIGESDOSN 6RDEP
RO sHOVDDEB WO gD, 68 DD
BOs 8 gtd ce0®, VE DD,
5@ QEDG (Al) OBS 8 Eren
D Ozes e3cB®, cams (@ (Optical
Zoom) ewem® 8 NHBBHD
DO 65REDS BB
DSLR esen Mirrorless @z®% &0
58Bern 6@ B B0 ®H
®006® pmE DDBHD RN
@) T,

£3690¢ B0®® EODDBEE
(Smart  Phone) eoe& Doz®
6eHRND PB6E SHEHENSOwD
O] (Gl onle) e
D  Ben®, Som® gOwO®
eNEOESWOINE OB  DADOD
eNEGESDOINBO  BedO tDe®

NPAS JOURNAL 2026 21



> 9 B g, 60®
6ND B MABD  HEOES
BCBSO  HEOEWOME 6D
598360S 360mOE® 600 SO
B gt goo, DG Y e
FIVENEEE DO Qe DDA
Cams PRBIDORQD &) 68.

D@®»er  @MOm  BO
88D ctde o B,
B®EEDS e  6®® B

gt D, DBHHDD DOD

22 NPAS JOURNAL 2026

BE®EEGE 60D 90z BO®IGT
BBOO & B, 58123 K5 65E
6D DBLNDO 6RE) BTH® 9O
o8n 000D &80 60%®
R0 6@DRB-OGD, e30e3OE
®agt>»Io® €309 GRENEDED
RO, Al onelegns ®)  &f)
PBRIDE B  gBenimN®m
OGBS e o OEesed
RN DG D) Erdn SHEB
BWTREIDD 5o0®® 9300z DOLNGCS
&5H®® 3 6EE t3TEMG BTW.

Bo®® OmO® HNEIOESWOLNC
Ren BOO EH)  ENEIDBGHES
&5 e9HE0EsmOMEEE &  Ndm)
208 D VB O ©®
BIBG copd® O BE ®i. &
eoem) 50D pe@ImG eseE
ClON@C) M GEe 3@
BB BO@ e OB 5T
(Golden Hour) es@® eene) oD
D0 DEX®. B HrdEsen
SOt DD 9wE HTDO
e3e) HOE BB (Framing), 050

"SNDO emine
1)
DC &)
DDSHID
c®Oe®x
eMEd;

6 &6s
)ped OlE,
8dmed )06
B2 ) OO
ClalelSt)
50 S
DBORS.”



axee (Aspect Ratio), e30W&n®c
e (Golden Rule), @@ ob@»
(Leading Line), @@ eB@» (Guide
Lines), 2% QEOVO ®r® GFONIMG
6@ WOS®. L3SNBDD 3EH)
6C® O BYO 6% FOSMD
e3d Tripod e 628 OO N
DB 8®m odess SH@gnc
D cro®0 gO® oty BBHEE®
8 Bo®m® OODGEEE @XM
90z D) Eragn BO® e3€®)
30508 DOED DE @D &
Bo®® gOmBG Bedets ® 8O e
®aco® OBS Bn ) VD ®6®
gewed. & e 85om® gdwH®
60RO Bexd8md SHVHB1BNG
& Snapseed, Photoshop Express, Adobe
Lightroom Mobile, Pics Art, Afterlight,
Prisma, Touch Retouch, VSCO, Canva
® Pixlr 98 6ne® @B eme
Ozeso OBEO waBow QOO
HOBD®DG WG BT.

&30 DR »® Dedets 50®m® OO
e9EI0zSOBNGE ®eDBENE BHe®
DTEEIO sO8B. ewdIGD
6t eds (Portrait) 80 g
£3058® (Macro) e=e)», 50®®
coOOBEE D@D  e8bn
BOn  gandogE O ®TRRO

0D § ssMescs Dedetd eecs
g 8 VB® e Oud.
OO0 B BB § ad®
PRI OB ©BA® & 68
®HECHD g0 WEG HTD.

Bo®® goWO®  eHEIOESDOLIC
DD gewe 6’ 5ehHdy %
DOBR crOBS eHEIOEDOSIGCE
BB3edn Dt g @O &grd.
BeeD DO® FoBBIO 3OS @)
68, Bz DB 50®® OB
HEOZSDOEB 60[EODO  §)
D0® &) HosEDO 00T
30D0D» DOBO® 0B HBo®d®
EODO® HNOZBWOENE DT B
e, F 605600 688 § eHdzEes
D &) & gd 8.

0z OECEO Bo®®
cOmO®E TG owey O
2, T 08 B S

eoedem  &5®#ne (Sensor size) e
BB caes GHrODOE GG
(limited optical zoom range) &S
B8R0 B 6cB. 6B BEHDS
630t® ema F0) nE SHENENBZO
) BBed®s DBED 5BO@ @M
®D HDG. 6wt NS So®®
EHEOZBWDOE (58  IOLINODS

50 6368. DG g5 BRIME
EBD 5 BRE) BE) ®SA OB
DI B3 nE. Q@)
BB  HNdEs BRBerN
(o)) Be80tg DB DEC
80, SO 6mIs VBN
cams ) tOB00 KO ¢S
WTBEOS @) 6cfB. ey Ded
med g 0z 8w
60 BN 006 BB O
@868 HTEIOE.

6ebd da. 8O8o®»
ANPAS, Dip. in Photography

NPAS JOURNAL 2026 23



comO [ Felicitation

B o) eHBW 9HNOZS WE) o®BGE
EO@Ia EBo®m BREse BEGM®IE)
@DSe® 41 DD @ FRESOOL D
008 B3 e33RV @ 15 E®
eNCH® JonwSe @D EH@EDD
800 DnoLBSNHEEE e
B RED 29 Bowdx SOOD
Q8. 68 tem) 30®®eE DO etNesS
&50R) 6B OB GO 63BN
eDENBD eNENEOS B0 3B

2026 &S50 04 8» ©83.9. 10.00 &80 &.D.
01.00 ex® eme® 10, emedd &sOde®
880 @oneID Bepeecns 63 D DHVBm
0z BB sODBINGO goOe [
0880 B3DBOD @8

24 NPAS JOURNAL 2026



2o [ Education

OHB8w sNed Hndzs BAs sdSsegnn 2025

6@ Bes | BBsDS e 8 eHBm ehHwmdzs B odegnn 2025, gemitdn @ 24 2» 60.9. 10.00 80 ©.8. 1.00 ¢
eme® 10, et ©0Pes 883 P®eRIH DeEeBE rdids.

@ o) tHEw
ODGO BE) B’

e

2025 gemitin O 24 T®
0.9 10.00 80 ©.9. 1.00 ¢

GLOBAL Perspectives

GPU -
Pulse of Life International
Photographic Exhibition 2026

The Global Photographic Union (GPU) successfully concluded the “Pulse of
Life” International Photographic Exhibition, held at the Cluj-Napoca Art
Museum, Romania, from 15 July to 2 August 2026.

Bringing together photographic works from diverse cultural and
geographical backgrounds, the exhibition celebrated the power of
photography to capture human experiences, emotions, stories and
moments of life.

Congratulations to everyone involved in making Pulse of Life 2026 a
successful international celebration of photographic art.

Global Photographic Union - Connecting photographers through the
universal language of photography

NPAS JOURNAL 2026 25



“&5°-="" ON BEING AND
ETHICAL PHOTOGRAPHER

J.R. Schnelzer

“Early in its history,
there were photographers
who created
Ghost pictures and Fairies,
by using
Double Exposure process."”



ruth in photography has come
I a long way. Early in its history,
there were photographers
who created ghost pictures.
These were double exposures, but
the general public had no idea
how photography worked so many
charlatans hood winked the public.

Elsie Wright - 1901-1988 Fairy Photographs Circa 1920

Later two sisters claimed they had found and photographed fairies,
which today we realize was another double exposure process.

NPAS JOURNAL 2026 27
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“Art Wolfe and his
book Migrations

set off a storm of
criticism for
adding animals
for his book.
He labeled them as
Digital Illustrations.”
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Today we have

entered the

DIGITAL WORLD
where
manipulation of
images are
as easy as
pressing a
button.

How do we remain ethical in
our photographic process?

As photographers we march to
our own egos, we work the art of
photography with a passion, and we
certainly hope that in the end our
images will be accepted as worthy
images. But as is in many cases there
are those who try and undermine the
ethical aspects of photography for
their own benefit or ego.

Within the Photographic Society of
America, worldwide, there are several
divisions which are determined to be
reality base images.

What does this mean?

It means that the image must be a
truthful representation of the object
or scene that was photographed. It
means that items can not be removed
or added to the image. Even if a
branch is in the way, it cannot be
removed or because there was a dull
sky when you captured the image,
you may NOT change and add a more
dramatic sky or boost the color above
the normal scene. You cannot darken
the edges where it becomes obvious
that it was darkened. Blurring in the
background is also not allowed unless
it was done in-camera. These ethics
apply to the Nature, Photo Travel
and the Photojournalism division of
exhibitions.
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This brings us to another ethical issue
with images being entered. You are
notallowed to enter similar oridentical
images in the same division of an
exhibition. This falls back on the ethics
of the photographer. For example,
new cameras can shoot more than
20 frames a second, producing a

great number of similar but slightly
different images. For example, if you
photograph an eagle diving for a fish
at 20 frames per second, you will end
up with 60-100 images. Even though
these images are slightly different,
an ethical photographer will not
enter number 2, 6 and 12 from the

"TECHNOLOGY has
brought us a
whole new problem
to deal with in

PHOTOGRAPHY."
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sequence in the same exhibition.
Following through with this thought,
when photographing models with the
same makeup, same clothing, same
lighting but different poses, is another
ethical example. These should not be
entered in the same exhibition.

Sony World Photography
Award 2023: Winner
refuses award after
revealing Al creation

Could you tell this is not a real photograph?

By Paul Glynn
Entertainment reporter

The winner of a major photography award has
refused his prize after revealing his work was
created using Al

German artist Boris Eldagsen's entry, entitled
Pseudomnesia; The Electrician, won the creative open
category at last week's Sony World Photography
Award.




Lastly of major concern for ethics in
photography, is the question of Al
What we are talking about here is the
total creation of an image by either
keystroke of voice command, which
creates a beautiful image, butitinnota
photograph. Remember Photography
means Light was used to capture an
image on a light sensitive substrate,
either film or sensor. Yes, there are
software products that claim to be Al,
and if the base image was captured
by light means and that the original
image is the basis for the final image
and you have not created items in
the image which you did not capture
by photographic methods, then the
image can be considered ethical, but
can not be entered in any of the reality
based divisions.

It comes down to each of us as
photographers to act ethically in our
approach to photography.

J.R. Schnelzer
FPSA, GMPSA, EFIAP ESFIAP
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0:0@® [ Workshops

Photo Clinic 2025-1stSession
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9HE Dood® 6OHEDS odimn e ‘NPAS PHOTO - A -
Clinic - 2025 8&&es0®es ©e® a8nd 2025 i | PHOTOGRAPHIC
565D 07 608 9de) E» DRDD t50m® BeesMmned & SO ART SOCIETY

i ,  OF SRI LANKA
SO, '

01 ST SESSION
O7TH SEPTEMBER 2025 | 08.30 AM

@NATIONAL PHOTOGRAPHIC CENTER
ELDENIYA , KADAWATHA

DEo®® d B 6eINCE DBFOD

B o) HBw HEdEs DE) Bo®®6E B3e@I®) Desd Bed BTH) GENNICHO
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0:0@® [ Workshops

& @o) eHBW eH3I0ES WED E30MBEE NBLBL 3563 9310z BRBOD 2025 3538 21
0% 9ot E® WD OO 8.

»

& y
08) EH P NSTE DE) BeOOB
@@ ol D % .©3'v of Sri Lanka

Photo Clinic 2025- 2" Session,
&S5 13 608 9de) E» whdD t50mB® Beesdmed &

StOTDOS.

The National Photographic
Art Society Of Sri Lanka

IMAGE-
WORKSHOP

13" August 8.30 am onwards

@National Photographic Center Eldeniya , Kadawatha
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e [ Education
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GLOBAL Perspectives

FIAP

37t Photo Meeting

FIAP had it's 37th Photo
Meeting at Rio de Janeiro,
Brazil, Niteroi Contemporary
Art Museum

37" FIAP Congress

Congratulations to Mr. Riccardo Busi on his re-election as President of the International Federation

of Photographic Art (FIAP) during the 37th FIAP Congress in Rio de Janeiro, Brazil.
Congratulations to New FIAP board of members as well.
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GLOBAL Perspectives

Across Lands and Cultures 2026

The PSA International Print Gallery Show was held in Sri Lanka at the Harold Peiris Gallery from 10-12th July. The
Exhibition was declared open by Ms Agatha Bunanta PSA International Relationship Vice President on 10th July amids

a well attended gathering of eminent photographers and well wishes.

IT'S MORE FUN IN THE
PHILIPPINES

Way 210, 2027

5th PSA Photo Gathering

Something exciting is coming!

The 5th PSA Photo Gathering - Philippines
2027 is getting closer, and registrations are
happening these days!

Photographers and friends from around the
world are getting ready to come together
once again for photography, friendship,
sharing and unforgettable experiences.

Philippines 2027 — hope to see you there! JOIN US

In the most exciting photo gathering for
photographers around the world.

This time in the Philippines!

For inquiries/questions, send email to: psaphotogathering@gmail.com
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Annual Lighting Workshop - 2025
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NEEDS YOUR PROTECTIOM

RAW File Edited File
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0:0@® [ Workshops

__

& wirron cem

Annual Street Workshop - 2026
2026 @ 07 O E» BE eH300z508) OO BOemND &t 6D HEEHEH MDD eBOWD sDSDD 8.
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Our Social Media

Web:www.npassrilanka.org

THE NATIONAL PHOTOGRAPHIC ART SOCIETY OF SRI LA!

ABOUT US MEMBERSHIP EDUCATION DISTINCTIONS EXHIBITION EVENTS PUBLICATION GALLERY CONTACT US

Formed in 1950, the National Photographic Art Society serves the photographic community in Sri Lanka in an extraordinary manner. A brainchild of the
Late Mr. Wilson Hegoda, the Society initially catered for the Sinhala speaking photographer community, and later initiated photography classes not only

to its members, but also to the students from schools across the country, free; as a community project and then leading on to a recognized Diploma.
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Formed in 1950, The Nationl Photographic Art Scciety serves the photographic cammunity in ¢ Lanka in an extraordinary marnmer.
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(=) The Nationnl Photographic Art Saciety of Sr Lanka

19th ot Ex

TOMMOROW

315t Janbary =SriLanka 5:8.00 PM

The Nationsl Photograpbic Art Society of Sri Lanka i  JDA Pesera Gallery.
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Fb:thenationalphotographicartsocietyofsrilanka
Instagram:npas_official
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A Open Colour FALL ODYSSEYFALL ODYSSEY

NPAS Merit Award K.G Dilan Buddika Wimalarathne
NPAS 46t National Exhibitions of Photography 2026
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The National Photographic Art Society of Sri Lanka
P.0. Box 452, Colombo, Sri Lanka

npassrilanka@gmail.com
@ www.npassrilanka.org
 TheNationalPhotographicArtSocietyOfSrilanka
@ npas_official
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